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The Image ontheimage.com
Dear Image Conference Delegates,
Welcome to Liverpool and to the Seventh International Conference on the Image. The Image Knowledge 
Community—its conference, journal, and book imprint—was created to explore the nature and functions of images 
and image making.
Founded in 2010, The Image Knowledge Community is brought together around a shared interest in the nature 
and function of image making and images. The inaugural conference was held at the University of California, Los 
Angeles, USA in December 2010 and has since been hosted: in collaboration with the San Sebastian Film Festival 
at the Kursaal Conference Palace in San Sebastián, Spain, 2011; in partnership with the Mediations Biennale and 
WKH+LJKHU6FKRRORI+XPDQLWLHVDQG-RXUQDOLVPLQ3R]QDĔ3RODQGDWWKH8QLYHUVLW\&HQWHU&KLFDJR86$
2013; at Freie Universität Berlin in Berlin, Germany, 2014; and at the University California, Berkeley, USA, 2015.  
Next year, we are honored to hold the conference alongside the 57th International Art Exhibition of La Biennale di 
Venezia in cooperation with Venice International University, 31 October-1 November 2017, in Venice, Italy.
Conferences can be ephemeral spaces. We talk, learn, get inspired, but these conversations fade with time. This 
Knowledge Community supports a range of publishing modes in order to capture these conversations and formalize 
them as knowledge artifacts. We encourage you to submit your research to The International Journal of the Image. 
We also encourage you to submit a book proposal to The Image Book Imprint. 
In partnership with our Editors and Community Partners The Image Knowledge Community is curated by Common 
Ground Publishing. Founded in 1984, Common Ground Publishing is committed to building new kinds of knowledge 
communities, innovative in their media and forward thinking in their messages. Common Ground Publishing takes 
some of the pivotal challenges of our time and builds knowledge communities which cut horizontally across legacy 
knowledge structures. Sustainability, diversity, learning, the future of humanities, the nature of interdisciplinarity, 
the place of the arts in society, technology’s connections with knowledge, the changing role of the university—
these are deeply important questions of our time which require interdisciplinary thinking, global conversations, 
and cross-institutional intellectual collaborations. Common Ground is a meeting place for people, ideas, and 
GLDORJXH+RZHYHUWKHVWUHQJWKRILGHDVGRHVQRWFRPHIURP¿QGLQJFRPPRQGHQRPLQDWRUV5DWKHUWKHSRZHU
and resilience of these ideas is that they are presented and tested in a shared space where differences can meet 
and safely connect—differences of perspective, experience, knowledge base, methodology, geographical or cultural 
RULJLQVDQGLQVWLWXWLRQDODI¿OLDWLRQ7KHVHDUHWKHNLQGVRIYLJRURXVDQGV\PSDWKHWLFDFDGHPLFPLOLHXVLQZKLFKWKH
most productive deliberations about the future can be held. We strive to create places of intellectual interaction and 
imagination that our future deserves.
I want to thank our partners and Local Committee who have poured such a phenomenal amount of work into this 
conference, including Professor Caroline Wilkinson and Pauline Whitehead at the Liverpool School of Art & Design, 
Liverpool John Moores University; Professor Simeon Yates and Susan Potts at the Institute of Cultural Capital; 
and Dr. Joasia Krysa at the Liverpool Biennial. I’d also like to thank my Image Knowledge Community colleagues, 
-HUHP\%RHKPH(PLO\.DVDN.LPEHUO\.HQGDOODQG&DLWO\Q6FKPLGZKRKDYHSXWVXFKDVLJQL¿FDQWDPRXQWRI
work into this conference.  
We wish you all the best for this conference, and we hope it will provide you every opportunity for dialogue with 
colleagues from around the corner and around the globe.
Yours sincerely, 
Dr. Phillip Kalantzis-Cope
Director, Common Ground Publishing 
Our Mission 
Common Ground Publishing aims to enable all people to participate in creating collaborative knowledge and to 
share that knowledge with the greater world. Through our academic conferences, peer-reviewed journals and books, 
and innovative software, we build transformative knowledge communities and provide platforms for meaningful 
interactions across diverse media. 
Our Message 
Heritage knowledge systems are characterized by vertical separations—of discipline, professional association, 
LQVWLWXWLRQDQGFRXQWU\&RPPRQ*URXQGLGHQWL¿HVVRPHRIWKHSLYRWDOLGHDVDQGFKDOOHQJHVRIRXUWLPHDQG
builds knowledge communities that cut horizontally across legacy knowledge structures. Sustainability, diversity, 
learning, the future of the humanities, the nature of interdisciplinarity, the place of the arts in society, technology’s 
connections with knowledge, the changing role of the university—these are deeply important questions of our time 
which require interdisciplinary thinking, global conversations, and cross-institutional intellectual collaborations. 
Common Ground is a meeting place for these conversations, shared spaces in which differences can meet and safely 
connect—differences of perspective, experience, knowledge base, methodology, geographical or cultural origins,  
DQGLQVWLWXWLRQDODI¿OLDWLRQ:HVWULYHWRFUHDWHWKHSODFHVRILQWHOOHFWXDOLQWHUDFWLRQDQGLPDJLQDWLRQWKDWRXU 
future deserves.
Our Media 
Common Ground creates and supports knowledge communities through a number of mechanisms and media. 
Annual conferences are held around the world to connect the global (the international delegates) with the local 
(academics, practitioners, and community leaders from the host community). Conference sessions include as 
many ways of speaking as possible to encourage each and every participant to engage, interact, and contribute. 
The journals and book imprint offer fully-refereed academic outlets for formalized knowledge, developed through 
innovative approaches to the processes of submission, peer review, and production. The knowledge community also 
maintains an online presence—through presentations on our YouTube channel, monthly email newsletters, as well 
as Facebook and Twitter feeds. And Common Ground’s own software, Scholar, offers a path-breaking platform for 
online discussions and networking, as well as for creating, reviewing, and disseminating text and multi-media works. 
| About Common Ground
The Image Knowledge 
Community
Interrogating the nature and 
functions of images and image making
The Image Knowledge Community
The Image Knowledge Community is brought together is brought together around a shared interest in the nature 
and function of image making and images. The community interacts through an innovative, annual face-to-face 
conference, as well as year-round online relationships, a peer reviewed journal, and a book imprint–exploring the 
affordances of the new digital media.
Conference
The conference is built upon four key features: internationalism, interdisciplinarity, inclusiveness, and interaction. 
&RQIHUHQFHGHOHJDWHVLQFOXGHOHDGHUVLQWKH¿HOGDVZHOODVHPHUJLQJVFKRODUVZKRWUDYHOWRWKHFRQIHUHQFHIURPDOO
continents and represent a broad range of disciplines and perspectives. A variety of presentation options and session 
W\SHVRIIHUGHOHJDWHVPXOWLSOHRSSRUWXQLWLHVWRHQJDJHWRGLVFXVVNH\LVVXHVLQWKH¿HOGDQGWREXLOGUHODWLRQVKLSV
with scholars from other cultures and disciplines.
Publishing
The Image Knowledge Community enables members to publish through two media. First, community members can 
enter a world of journal publication unlike the traditional academic publishing forums—a result of the responsive, 
non-hierarchical, and constructive nature of the peer review process. The International Journal of the Image 
provides a framework for double-blind peer review, enabling authors to publish into an academic journal of the 
highest standard. The second publication medium is through the book imprint, The Image, publishing cutting edge 
books in print and electronic formats. Publication proposal and manuscript submissions are welcome.
Community
The Image Knowledge Community offers several opportunities for ongoing communication among its members. 
Any member may upload video presentations based on scholarly work to the community YouTube channel. Monthly 
email newsletters contain updates on conference and publishing activities as well as broader news of interest. Join 
the conversations on Facebook and Twitter, or explore our new social media platform, Scholar.
The Image Themes
Theme 1: The Form of the Image
• The mass media
• The grammar of the visual
• The image as text
• The image as art
• Image techniques
• The cognitive science of perception
• Visualization
• Technologies and techniques of representation
• Multimodality: image in relation to language, space, gesture, and object
• Moving images: cinema, television, video, animation
• Visual arts practices
• Photography
• The moving image
• Aspects of vision: viewpoint, perspective, interest
• Digital capture and manipulation of images
• Archiving the image
• Discovering the image: databases, social media, tagging, folksonomy, taxonomy
Theme 2: Image Work
• The ‘new’: digital and social media
• Cinema and television: traditional and new
• Image on the internet
• Corporations in the image business
• Selling the image
• The amateur artist or photographer
• Branding, logos, and advertising
• Artist or image-maker as professional
• Commercial galleries, art dealers, and image libraries
Theme 3: The Image in Society
• Arts and image communities
• Image galleries and museums
• The image in media, communications, and advertising
• The image in architecture
• The image as commercial artifact, information, and propaganda
• Images in security and surveillance
• The role of the viewer
• Learning to represent in images
• Images in the service of learning
• Reading and interpreting images
• The past, present, and future of the image
Examining the nature 
and form of the image 
as a medium of 
representation
Investigating image 
making processes 
and spaces of image 
representation
Exploring the social 
LќLJ[ZVM[OLPTHNL
The Image Scope and Concerns
;OL+LÄUPUN0THNL
The foundations of our species being, and the narratives of species history are marked by imagery—the 
SDULHWDOPHJDOLWKLFDUWDQGERG\DUWRI¿UVWSHRSOHVWKHLFRQRJUDSK\DQGV\PERORJ\RIUHOLJLRQVWKHJUDSKLF
representational roots of writing. We are, uniquely in natural history, the symbolic species. And within our peculiar 
species history, the development of capacities to create images parallel speaking and precede writing.
Since the beginnings of modernity, however, we have increasingly focused our attention on language as our species-
GH¿QLQJFKDUDFWHULVWLF$IWHUKDOIDPLOOHQQLXPZKHUHWKHSRZHUDQGSUHVWLJHRIODQJXDJHKDVKHOGVZD\ZHPD\
be in the cusp of a return of the visual, or at least a multimodality in which image and text are deeply inveigled in 
each other’s meanings. This can in part be attributed to the affordances of the new communications environment. 
As early as the mid twentieth century, photolithography put image and text conveniently back onto the same page. 
Then, since the mid 1970s, digitized communications have brought image, text, and sound together into the same 
manufacturing processes and transmission media.
The Image of Transformation: Properties of Consequence
7KHLPDJHKDVVHYHUDONH\SURSHUWLHVRILQWHUHVWWRWKHSDUWLFLSDQWVLQWKLVNQRZOHGJHFRPPXQLW\7KH¿UVWLVLWV 
HPSLULFDOFRQQHFWLRQZLWKWKHZRUOG²WHOOLQJVRPHWKLQJRIWKHZRUOGUHÀHFWLQJWKHZRUOG,WUHSUHVHQWVWKHZRUOG
How does it do this? What are its techniques? What are its mediations? What kinds of ‘truth’ can we have  
in images?
$VHFRQGSURSHUW\RIFRQVHTXHQFH²WKHLPDJHKDVDQRUPDWLYHORDGLQJ1RLPDJHFDQHYHUVROHO\EHDUHÀHFWLRQ
on the world. It is also a perspective on the world, an orientation to the world. This is because it is the incidental 
outcome of an act of design. It is the product of an act of human agency. An interested image-maker takes available 
resources for meaning (visual grammars, fabrication techniques, and focal points of attention), undertakes an act of 
designing (the process of image-making), and in so doing re-images the world in a way that it has never quite been 
seen before. The human agent is central.
To the extent that no two conjunctions of human life experience are ever precisely the same, interests and 
SHUVSHFWLYHVLQLPDJLQJDUHLQ¿QLWHO\YDULHG,QIDFWDFURVVWKHGLPHQVLRQVRIPDWHULDOFRQGLWLRQVVRFLDOFODVV
locale, family); corporeal attributes (age, race, sex, sexual orientation, and physical and mental abilities); and 
V\PEROLFGLIIHUHQFHVFXOWXUHODQJXDJHJHQGHUDI¿QLW\DQGSHUVRQDYDULDWLRQVLQSHUVSHFWLYHDUHIUHTXHQWO\
paramount, the focal purpose or implicit agenda of the imaging agent.
For viewers, too, every image is seen through available cultural and technical resources for viewing, seen in a way 
particular to their interest and perspective. The act of viewing transforms both the image and its world. From a 
normative perspective then, how do interest, intention, motivation, perspective, subjectivity, and identity intertwine 
themselves in the business of image-making? And what is the role of the viewer in reframing and revisualizing  
the image?
And a third property of consequence—the image is transformational. Its potentials are utopian. We see (the 
empirical). We visualize (the normative). We imagine (the utopian). There is a more-than-fortuitous etymological 
connection between ‘image’ and ‘imagination’. Images can be willed. Images speak not just of the world, but to 
the world. They can speak to hopes and aspirations. The world reseen is the world transformed. What’s in the 
imagination for now, can become an agenda for practice and politics tomorrow. Imagination is the representation  
of possibility.
The Image Community Membership
About
The Image Knowledge Community is dedicated to the concept of independent, peer-led groups of scholars, 
researchers, and practitioners working together to build bodies of knowledge related to topics of critical importance 
to society at large. Focusing on the intersection of academia and social impact, The Image Knowledge Community 
EULQJVDQLQWHUGLVFLSOLQDU\LQWHUQDWLRQDOSHUVSHFWLYHWRGLVFXVVLRQVRIQHZGHYHORSPHQWVLQWKH¿HOGLQFOXGLQJ
research, practice, policy, and teaching.
4LTILYZOPW)LULÄ[Z
As an Image Knowledge Community member you have access to a broad range of tools and resources to use in your 
own work:
• Digital subscription to The International Journal of the Image for one year.
• Digital subscription to the book imprint for one year.
• One article publication per year (pending peer review).
• Participation as a reviewer in the peer review process, with the opportunity to be listed as an Associate Editor 
after reviewing three or more articles.
• Subscription to the community e-newsletter, providing access to news and announcements for and from the 
knowledge community.
• Option to add a video presentation to the community YouTube channel.
• Free access to the Scholar social knowledge platform, including:
¸ 3HUVRQDOSUR¿OHDQGSXEOLFDWLRQSRUWIROLRSDJH
¸ Ability to interact and form communities with peers away from the clutter and commercialism of other 
social media
¸ Optional feeds to Facebook and Twitter
¸ Complimentary use of Scholar in your classes—for class interactions in its Community space, 
multimodal student writing in its Creator space, and managing student peer review, assessment, and 
sharing of published work.
The Image Engage in the Community
Present and Participate in the Conference
You have already begun your engagement in the community by attending the 
conference, presenting your work, and interacting face-to-face with other members. We 
hope this experience provides a valuable source of feedback for your current work and 
the possible seeds for future individual and collaborative projects, as well as the start of 
a conversation with community colleagues that will continue well into the future.
Publish Journal Articles or Books 
We encourage you to submit an article for review and possible publication in the 
MRXUQDO,QWKLVZD\\RXPD\VKDUHWKH¿QLVKHGRXWFRPHRI\RXUSUHVHQWDWLRQZLWK
other participants and members of the community. As a member of the community, 
you will also be invited to review others’ work and contribute to the development of the 
community knowledge base as an Associate Editor. As part of your active membership 
in the community, you also have online access to the complete works (current and 
previous volumes) of the journal and to the book imprint. We also invite you to 
consider submitting a proposal for the book imprint. 
Engage through Social Media 
There are several ways to connect and network with community colleagues:
Email Newsletters: Published monthly, these contain information on the 
conference and publishing, along with news of interest to the community. 
Contribute news or links with a subject line ‘Email Newsletter Suggestion’ to 
support@ontheimage.com. 
Scholar: Common Ground’s path-breaking platform that connects academic 
peers from around the world in a space that is modulated for serious 
discourse and the presentation of knowledge works. 
Facebook: Comment on current news, view photos from the conference, and 
WDNHDGYDQWDJHRIVSHFLDOEHQH¿WVIRUFRPPXQLW\PHPEHUVDWKWWSZZZ
IDFHERRNFRP2Q7KH,PDJH
Twitter: Follow the community @ontheimage and talk about the conference 
with #ICOTI16.
YouTube Channel: View online presentations or contribute your own at  
KWWSFRPPRQJURXQGSXEOLVKLQJFRPVXSSRUWXSORDGLQJ\RXU
presentation-to-youtube.
www.facebook.com/
OnTheImage
@ontheimage
#ICOTI16 
The Image Advisory Board
The principal role of the Advisory Board is to drive the overall intellectual direction of The Image Knowledge 
&RPPXQLW\DQGWRFRQVXOWRQRXUIRXQGDWLRQDOWKHPHVDVWKH\HYROYHDORQJZLWKWKHFXUUHQWVRIWKH¿HOG%RDUG
members are invited to attend the annual conference and provide important insights on conference development, 
including suggestions for speakers, venues, and special themes. We also encourage board members to submit 
articles for publication consideration to The International Journal of the Image as well as proposals or completed 
manuscripts to The Image Book Imprint.
We are grateful for the continued service and support of the following world-class scholars and practitioners.
• Tressa Berman, California College of the Arts, San Francisco, USA
• Howard Besser, New York University, New York City, USA
• Bryan Wai Ching Chung, Academy of Visual Arts, Hong Kong Baptist University, Hong Kong
• David Cubby, University of Western Sydney, Sydney, Australia
• Melissa Deitz, University of Western Sydney, Sydney, Australia
• Samantha Edwards-Vandenhoek, University of Western Sydney, Sydney, Australia
• Owen Evans, Edge Hill University, Ormskirk, UK
• Allison Gill, University of Western Sydney, Sydney, Australia
• Erkki Huhtamo, Design Media Arts, University of California, Los Angeles, USA
• Dina Iordanova, Provost, St Leonards College, University of St Andrews, St Andrews, Scotland
• Douglas Kellner, University of California, Los Angeles, USA
• Gunther Kress, Institute of Education, University of London, London, UK
• Mario Minichiello, The University of Newcastle, Newcastle, Australia
• Rachel Morley, University of Western Sydney, Sydney, Australia
• Vaughan Dai Rees, UNSW Art & Design, Sydney, Australia
• Colin Rhodes, Sydney College of the Arts, University of Sydney, Sydney, Australia
• Arianne Rourke, UNSW Art & Design, Sydney, Australia
• Kaye Shumack, University of Western Sydney, Australia
• Becky Smith, School of Theater, Film and Television, University of California, Los Angeles, USA
• Marianne Wagner-Simon, Director, Freies Museum Berlin, Germany
A Social Knowledge Platform
&UHDWH<RXU$FDGHPLF3UR¿OHDQG&RQQHFWWR3HHUV
Developed by our brilliant Common Ground software team, Scholar connects academic peers from around the 
world in a space that is modulated for serious discourse and the presentation of knowledge works. 
Utilize Your Free Scholar Membership Today through
• Building your DFDGHPLFSUR¿OH and list of published works.
• Joining a community with a thematic or disciplinary focus.
• Establishing a new knowledge community UHOHYDQWWR\RXU¿HOG
• Creating new academic work in our innovative publishing space.
• Building a peer review network around your work or courses.
Scholar Quick Start Guide
1. 1DYLJDWHWRKWWSFJVFKRODUFRP6HOHFW>Sign Up] below ‘Create an Account’.
2. Enter a “blip” (a very brief one-sentence description of yourself).
3. Click on the “Find and join communities” link located under the YOUR COMMUNITIES heading (On the 
left hand navigation bar).
4. Search for a community to join or create your own.
6FKRODU1H[W6WHSV±%XLOG<RXU$FDGHPLF3UR¿OH
• About: Include information about yourself, including a linked CV in the top, dark blue bar.
• Interests: Create searchable information so others with similar interests can locate you.
• Peers: Invite others to connect as a peer and keep up with their work.
• Shares: Make your page a comprehensive portfolio of your work by adding publications in the Shares area 
- be these full text copies of works in cases where you have permission, or a link to a bookstore, library or 
SXEOLVKHUOLVWLQJ,I\RXFKRRVH&RPPRQ*URXQG¶VK\EULGRSHQDFFHVVRSWLRQ\RXPD\SRVWWKH¿QDOYHUVLRQ
of your work here, available to anyone on the web if you select the ‘make my site public’ option.
• Image$GGDSKRWRJUDSKRI\RXUVHOIWRWKLVSDJHKRYHURYHUWKHDYDWDUDQGFOLFNWKHSHQFLOHGLWLFRQWR
select.
• Publisher: All Common Ground community members have free access to our peer review space for 
their courses. Here they can arrange for students to write multimodal essays or reports in the Creator 
VSDFHLQFOXGLQJLPDJHYLGHRDXGLRGDWDVHWRUDQ\RWKHU¿OHPDQDJHVWXGHQWSHHUUHYLHZFRRUGLQDWH
assessments, and share students’ works by publishing them to the Community space.
A Digital Learning Platform
Use Scholar to Support Your Teaching
Scholar is a social knowledge platform that transforms the patterns of interaction in learning by putting students 
¿UVWpositioning them as knowledge producers instead of passive knowledge consumers. Scholar provides 
scaffolding to encourage making and sharing knowledge drawing from multiple sources rather than memorizing 
knowledge that has been presented to them. 
Scholar also answers one of the most fundamental questions students and instructors have of their performance, 
“How am I doing?” Typical modes of assessment often answer this question either too late to matter or in a way that 
is not clear or comprehensive enough to meaningfully contribute to better performance.
A collaborative research and development project between Common Ground and the College of Education at the 
University of Illinois, Scholar contains a knowledge community space, a multimedia web writing space, a formative 
assessment environment that facilitates peer review, and a dashboard with aggregated machine and human 
formative and summative writing assessment data.
The following Scholar features are only available to Common Ground Knowledge Community members as part of 
their membership. Please email us at support@cgscholar.com if you would like the complimentary educator account 
that comes with participation in a Common Ground conference.
• Create projects for groups of students, involving draft, peer review, revision, and publication.
• Publish student works to each student’s personal portfolio space, accessible through the web for class 
discussion.
• Create and distribute surveys.
• Evaluate student work using a variety of measures in the assessment dashboard.
Scholar is a generation beyond learning management systems. It is what we term a Digital Learning Platform—it 
transforms learning by engaging students in powerfully horizontal “social knowledge” relationships. For more 
information, visit: http://knowledge.cgscholar.com.
The Image Journal
&RPPLWWHGWREHLQJDGH¿QLWLYH
resource interrogating the nature and 
functions of image making and images
The Image
About
The International Journal of the Image interrogates the nature of the image and 
functions of image making. This cross-disciplinary journal brings together researchers, 
theoreticians, practitioners, and teachers from areas of interest including: architecture, 
art, cognitive science, communications, computer science, cultural studies, design, 
HGXFDWLRQ¿OPVWXGLHVKLVWRU\OLQJXLVWLFVPDQDJHPHQWPDUNHWLQJPHGLDVWXGLHV
museum studies, philosophy, photography, psychology, religious studies, semiotics, and 
more.
The International Journal of the Image is peer-reviewed, supported by rigorous 
processes of criterion-referenced article ranking and qualitative commentary, ensuring 
WKDWRQO\LQWHOOHFWXDOZRUNRIWKHJUHDWHVWVXEVWDQFHDQGKLJKHVWVLJQL¿FDQFHLV
published.
Editor
 
David Cubby, School of Humanities and Communication Arts, University 
of Western Sydney, Sydney, Australia
Associate Editors
Articles published in The International Journal of the Image are peer reviewed by 
scholars who are active members of The Image Knowledge Community. Reviewers may 
be past or present conference delegates, fellow submitters to the journal, or scholars 
who have volunteered to review papers (and have been screened by Common Ground’s 
editorial team). This engagement with the knowledge community, as well as Common 
Ground’s synergistic and criterion-based evaluation system, distinguishes the peer 
review process from journals that have a more top-down approach to refereeing. 
Reviewers are assigned to papers based on their academic interests and scholarly 
expertise. In recognition of the valuable feedback and publication recommendations 
that they provide, reviewers are acknowledged as Associate Editors in the volume that 
includes the paper(s) they reviewed. Thus, in addition to The International Journal of 
the Image’s(GLWRUVDQG$GYLVRU\%RDUGWKH$VVRFLDWH(GLWRUVFRQWULEXWHVLJQL¿FDQWO\
to the overall editorial quality and content of the journal.
Indexing
Art Abstracts (EBSCO)
Art Full Text (EBSCO)
Art Index (EBSCO)
Art Source (EBSCO)
The Australian Research 
Council (ERA)
DOI
10.18848/2154-8560/
CGP
Founded: 
2010
Publication Frequency: 
Quarterly (March, June, 
September, December)
ISSN:
2154-8560 (print)
2154-8579 (online)
Acceptance Rate:
9% (2015)
Community Website:
ontheimage.com
Bookstore:
ijx.cgpublisher.com
The International Journal of The Image
The Image Submission Process
Journal Submission Process and Timeline 
%HORZSOHDVH¿QGVWHSE\VWHSLQVWUXFWLRQVRQWKHMRXUQDODUWLFOHVXEPLVVLRQSURFHVV
1. Submit a conference presentation proposal.
2. Once your conference presentation proposal has been accepted, you may submit your article by clicking the 
“Add a Paper” button on the right side of your proposal page. You may upload your article anytime between 
WKH¿UVWDQGWKH¿QDOVXEPLVVLRQGHDGOLQHV6HHGDWHVEHORZ
3. 2QFH\RXUDUWLFOHLVUHFHLYHGLWLVYHUL¿HGDJDLQVWWHPSODWHDQGVXEPLVVLRQUHTXLUHPHQWV,I\RXUDUWLFOH
VDWLV¿HVWKHVHUHTXLUHPHQWV\RXULGHQWLW\DQGFRQWDFWGHWDLOVDUHWKHQUHPRYHGDQGWKHDUWLFOHLVPDWFKHGWR
two appropriate referees and sent for review. You can view the status of your article at any time by logging into 
your CGPublisher account at www.CGPublisher.com.
4. When both referee reports are uploaded, and after the referees’ identities have been removed, you will be 
QRWL¿HGE\HPDLODQGSURYLGHGZLWKDOLQNWRYLHZWKHUHSRUWV
5. ,I\RXUDUWLFOHKDVEHHQDFFHSWHG\RXZLOOEHDVNHGWRDFFHSWWKH3XEOLVKLQJ$JUHHPHQWDQGVXEPLWD¿QDOFRS\
of your article. If your paper is accepted with revisions, you will be required to submit a change note with your 
¿QDOVXEPLVVLRQH[SODLQLQJKRZ\RXUHYLVHG\RXUDUWLFOHLQOLJKWRIWKHUHIHUHHV¶FRPPHQWV,I\RXUDUWLFOHLV
rejected, you may resubmit it once, with a detailed change note, for review by new referees.
6. 2QFHZHKDYHUHFHLYHGWKH¿QDOVXEPLVVLRQRI\RXUDUWLFOHZKLFKZDVDFFHSWHGRUDFFHSWHGZLWKUHYLVLRQVRXU
3XEOLVKLQJ'HSDUWPHQWZLOOJLYH\RXUDUWLFOHD¿QDOUHYLHZ7KLV¿QDOUHYLHZZLOOYHULI\WKDW\RXKDYHFRPSOLHG
with the Chicago Manual of Style (16th edition), and will check any edits you have made while considering the 
feedback of your referees. After this review has been satisfactorily completed, your paper will be typeset and a 
proof will be sent to you for approval before publication.
7. Individual articles may be published “Web First” with a full citation. Full issues follow at regular, quarterly 
intervals. All issues are published 4 times per volume (except the annual review, which is published once per 
volume).
Submission Timeline
You may submit your article for publication to the journal at any time throughout the year. The rolling submission 
deadlines are as follows:
• Submission Round 1 – 15 January
• Submission Round 2 – 15 April
• Submission Round 3 – 15 July
• 6XEPLVVLRQ5RXQG¿QDO±2FWREHU
1RWH,I\RXUDUWLFOHLVVXEPLWWHGDIWHUWKH¿QDOGHDGOLQHIRUWKHYROXPHLWZLOOEHFRQVLGHUHGIRUWKHIROORZLQJ\HDU¶V
volume. The sooner you submit, the sooner your article will begin the peer review process. Also, because we publish 
“Web First,” early submission means that your article may be published with a full citation as soon as it is ready, 
even if that is before the full issue is published.
The Image Common Ground Open
Hybrid Open Access 
All Common Ground Journals are Hybrid Open Access. Hybrid Open Access is an option increasingly offered by 
both university presses and well-known commercial publishers.
Hybrid Open Access means some articles are available only to subscribers, while others are made available at no 
charge to anyone searching the web. Authors pay an additional fee for the open access option. Authors may do this 
because open access is a requirement of their research-funding agency, or they may do this so non-subscribers can 
access their article for free. 
Common Ground’s open access charge is $250 per article –a very reasonable price compared to our hybrid open 
access competitors and purely open access journals resourced with an author publication fee. Digital articles are 
normally only available through individual or institutional subscriptions or for purchase at $5 per article. However, 
if you choose to make your article Open Access, this means anyone on the web may download it for free.
3D\LQJVXEVFULEHUVVWLOOUHFHLYHFRQVLGHUDEOHEHQH¿WVZLWKDFFHVVWRDOODUWLFOHVLQWKHMRXUQDOIURPERWKFXUUHQWDQG
past volumes, without any restrictions. However, making your paper available at no charge through Open Access 
increases its visibility, accessibility, potential readership, and citation counts. Open Access articles also generate 
higher citation counts.
Institutional Open Access 
Common Ground is proud to announce an exciting new model of scholarly publishing called Institutional Open 
Access.
Institutional Open Access allows faculty and graduate students to submit articles to Common Ground journals for 
unrestricted open access publication. These articles will be freely and publicly available to the whole world through 
our hybrid open access infrastructure. With Institutional Open Access, instead of the author paying a per-article 
open access fee, institutions pay a set annual fee that entitles their students and faculty to publish a given number of 
open access articles each year.
The rights to the articles remain with the subscribing institution. Both the author and the institution can also share 
WKH¿QDOW\SHVHWYHUVLRQRIWKHDUWLFOHLQDQ\SODFHWKH\ZLVKLQFOXGLQJLQVWLWXWLRQDOUHSRVLWRULHVSHUVRQDOZHEVLWHV
DQGSULYDWHO\RUSXEOLFO\DFFHVVLEOHFRXUVHPDWHULDOV:HVXSSRUWWKHKLJKHVW6KHUSD5RPHRDFFHVVOHYHO²*UHHQ
For more information on how to make your article Open Access, or information on Institutional Open Access, please 
contact us at support@commongroundpublishing.com.
The Image Journal Awards
International Award for Excellence  
The International Journal of the Image presents an annual International Award for Excellence for new research or 
WKLQNLQJLQWKLV¿HOGRIVWXG\$OODUWLFOHVVXEPLWWHGIRUSXEOLFDWLRQLQ The International Journal of the Image are 
entered into consideration for this award. The review committee for the award is selected from the highest-ranked 
articles emerging from the review process and according to the selection criteria outlined in the reviewer guidelines. 
This cross-disciplinary journal brings together researchers, theoreticians, practitioners, and teachers from areas of 
interest which centralize on the image. 
Award Winner, Volume 6
Dr. Jeremy Walton, University of the West of England, Bristol, UK
For the Article 
“Derrida, Benjamin and the Subjectile”
Abstract 
In an interview from 1992 that appeared in “Copy, Archive, Signature,” Jacques Derrida states that digital 
photography is “without a ‘subjectile,’” whilst at the same time asserting that photography prior to digital technology 
VWLOOFRQWDLQHGD³VXEMHFWLOH´,ZLOOXQIROGWKHVLJQL¿FDQFHRIWKLVVWDWHPHQWLQRUGHUWRFODULI\ERWKWKHVHQVHLQ
which Derrida speaks of the “subjectile,” and what this means in relation to Walter Benjamin’s that the (then) new 
WHFKQRORJ\RISKRWRJUDSK\KHUDOGHGWKHGHDWKRIDXUD7KHVXEMHFWLOHLVDWHUPWKDW¿UVWDSSHDUHGLQWKHZULWWHQ
works of Antonin Artaud, and refers to his approach to his works on paper. Artaud uses it to designate a complex 
VHQVHRIDVXUIDFHXSRQZKLFKVRPDQ\LQÀXHQFHVWUDGLWLRQVERUGHUVDQGFOLFKpVDUH³SURMHFWHG´DQGIURPZKLFK
the work must be wrested. In “To Unsense the Subjectile,” Derrida develops this notion of the subjectile, exploring 
LWVLQÀXHQFHRQWKHFUHDWLYHDFW\HWQHYHUH[SDQGVXSRQKLVUHIHUHQFHWRWKHVXEMHFWLOHLQUHODWLRQWRSKRWRJUDSK\
However, through a careful study of Derrida’s writing on Artaud’s subjectile I will show how a fundamental 
difference appears between analog and digital photography that transforms the moment of capture itself.
The Image Subscriptions and Access
Community Membership and Personal Subscriptions
As part of each conference registration, all conference participants (both virtual and in-person) have a one-year 
digital subscription to The International Journal of the Image. This complimentary personal subscription grants 
access to the current volume as well as the entire backlist. The period of complimentary access begins at the time of 
registration and ends one year after the close of the conference. After that time, delegates may purchase a personal 
subscription. 
7RYLHZDUWLFOHVJRWRKWWSLM[FJSXEOLVKHUFRP6HOHFWWKH³/RJLQ´RSWLRQDQGSURYLGHD&*3XEOLVKHUXVHUQDPH
and password. Then, select an article and download the PDF. For lost or forgotten login details, select “forgot your 
login” to request a new password.
Journal Subscriptions
Common Ground offers print and digital subscriptions to all of its journals. Subscriptions are available to The 
International Journal of the Image and to custom suites based on a given institution’s unique content needs. 
Subscription prices are based on a tiered scale that corresponds to the full-time enrollment (FTE) of the subscribing 
institution. 
For more information, please visit: 
• KWWSRQWKHLPDJHFRPMRXUQDO
• Or contact us at subscriptions@commongroundpublishing.com
Library Recommendations
Download the Library Recommendation form from our website to recommend that your institution subscribe to The 
International Journal of the ImageKWWSFRPPRQJURXQGSXEOLVKLQJFRPVXSSRUWUHFRPPHQGDVXEVFULSWLRQ 
to-your-library.
The Image Book 
Imprint
Aiming to set new standards in 
participatory knowledge creation and 
scholarly publication
The Image Book Imprint
Call for Books
Common Ground is setting new standards of rigorous academic knowledge creation and scholarly publication. 
Unlike other publishers, we’re not interested in the size of potential markets or competition from other books. We’re 
only interested in the intellectual quality of the work. If your book is a brilliant contribution to a specialist area of 
knowledge that only serves a small intellectual community, we still want to publish it. If it is expansive and has a 
broad appeal, we want to publish it too, but only if it is of the highest intellectual quality.
We welcome proposals or completed manuscript submissions of:
• Individually and jointly authored books
• Edited collections addressing a clear, intellectually challenging theme
• Collections of articles published in our journals
• Out-of-copyright books, including important books that have gone out of print and classics with new 
introductions
Book Proposal Guidelines 
Books should be between 30,000 and 150,000 words in length. They are published simultaneously in print and 
electronic formats and are available through Amazon and as Kindle editions. To publish a book, please send us a 
proposal including:
• Title
• $XWKRUVHGLWRUV
• Draft back-cover blurb
• Author bio note(s)
• Table of contents
• ,QWHQGHGDXGLHQFHDQGVLJQL¿FDQFHRIFRQWULEXWLRQ
• Sample chapters or complete manuscript
• Manuscript submission date
Proposals can be submitted by email to books@commongroundpublishing.com. Please note the book imprint to 
which you are submitting in the subject line. 
The Image Book Imprint
Call for Book Reviewers 
Common Ground Publishing is seeking distinguished peer reviewers to evaluate book manuscripts.
As part of our commitment to intellectual excellence and a rigorous review process, Common Ground sends 
book manuscripts that have received initial editorial approval to peer reviewers to further evaluate and provide 
constructive feedback. The comments and guidance that these reviewers supply is invaluable to our authors and an 
essential part of the publication process.
Common Ground recognizes the important role of reviewers by acknowledging book reviewers as members of the 
Editorial Review Board for a period of at least one year. The list of members of the Editorial Review Board will be 
posted on our website. 
If you would like to review book manuscripts, please send an email to books@commongroundpublishing.com with:
• A brief description of your professional credentials
• A list of your areas of interest and expertise
• A copy of your CV with current contact details
,IZHIHHOWKDW\RXDUHTXDOL¿HGDQGZHUHTXLUHUHIHUHHLQJIRUPDQXVFULSWVZLWKLQ\RXUSXUYLHZZHZLOOFRQWDFW\RX
The Image Book Imprint
Moving from Novice to Expert on the Road to Expertise:  
Developing Expertise in the Visual Domain
Dr. Arianne Rourke and Dr. Vaughan Dai Rees (eds.)
This book explores how expertise is developed in higher education, both theoretically 
and practically, and focuses on this phenomenon in the visual domain. It examines 
what prompts and inspires students to learn via visual stimulus and shows the 
usefulness of modeling expert performance to facilitate learning. Characteristics of 
expertise are discussed in a variety of arts disciplinary contexts to demonstrate how 
deciphering the visual world can be accomplished. The authors discuss the role that 
visual stimulus plays within the context of the technologically developed world where 
educators face new challenges to promote the long-term retention of learning. This 
book interrogates how the visual is negotiated through various lenses to explore 
notions of the expert and the novice.
Editor Bios:
Dr. Arianne Rourke is an academic at the University of New South Wales, Art & 
Design with over 24 years of teaching experience in higher education. Her research is 
LQKLJKHUHGXFDWLRQSHGDJRJ\VSHFL¿FDOO\LQWKHDUHDRIH[DPLQLQJZD\VRILPSURYLQJ
the use of visuals in instructional design to assist towards promoting the long-term 
retention of learning. Dr. Rourke has published widely her experimental research 
in higher education teaching and learning and has recently written a co-authored 
book with Dr. Zena O’Connor on the Effective use of visuals for learning in Higher 
Education (Nova Science) and co-edited a book with Kathryn Coleman titled: 
Pedagogy leads technology: Online Learning and Teaching in Higher Education: 
1HZ7HFKQRORJLHV1HZ3HGDJRJLHV (Common Ground). 
Dr. Vaughan Rees is an academic at the University of New South Wales, Art & 
Design, Sydney, Australia. He is a practicing artist and design educator with nearly 
forty years of experience teaching at secondary schools and universities. His research 
focuses on visual autobiography as both an artistic outcome and as a research 
methodology. The dominant medium of his art practice is drawing and recently he 
has been exploring the notion of place, travel, personal consumption and global 
transformation. Dr. Rees has exhibited in Australia, Canada, China, Singapore and 
the United States of America. He co-authored the successful book series, Artifacts 
published by McGraw-Hill and was awarded an Australian Book Publishers’ Award for 
WKH¿UVWERRNLQWKHVHULHV
ISBN—978-1-61229-803-0
301 Pages
Community Website: 
ontheimage.com
Bookstore: 
theimage.cgpublisher.
com
The Image Book Imprint
The Picture in Design:  
What Graphic Designers, Art Directors, and Illustrators 
Should Know about Communicating with Pictures
Stuart Medley
Pictures are as vital to graphic design as type, yet graphic design theories barely give 
them a look. The seemingly unconscious nature of the act of seeing has meant that 
vision and pictures have been taken for granted.  Finally, here is a way for graphic 
designers to understand pictures.  This book explains the paradox that we are able to 
communicate more accurately through less accurately rendered images.
Author Bio:
Stuart Medley is an award-winning designer and illustrator.  His illustrations and 
comics have been published internationally, and are in the Michael Hill Collections 
at the Australian National Library.  He is a senior lecturer at Edith Cowan University, 
Australia, and has presented research at international conferences including 
TypoGraphic2005, Lebanon, and the NewViews 2008 conference at the LCC in 
London.
ISBN—978-1-61229-146-8
149 Pages
Community Website: 
ontheimage.com
Bookstore: 
theimage.cgpublisher.
com
The Image Book Imprint
Researching the Visual: Demystifying “The Picture That’s 
Worth a Thousand Words”
Dr. Arianne Rourke and Dr. Vaughan Rees (eds.)
This book discusses from both a practical as well as theoretical perspective many 
different approaches to researching the visual in higher education, to assist 
demystifying “the picture that’s worth a thousand words.” It takes a multi-disciplinary 
approach to using the visual for research and discusses the role technology can play 
both as the subject of visual research and in the training of the visual researcher. From 
a variety of different disciplinary focuses, the authors offer the educator, researcher, 
and tertiary student both their knowledge and practical approach to systematically 
DQGFUHDWLYHO\GHFLSKHULQJGHFRQVWUXFWLQJDQGUHFRQ¿JXULQJWKHYLVXDOIRUP7KLV
book promotes the worthiness of focusing on the visual as the subject of research and 
scholarship as we move further into the technologically sophisticated world of 21st-
century learning.
Editor Bios:
Dr. Arianne Rourke is a senior lecturer at the University of New South Wales 
with over 23 years of teaching experience in higher education. Her research is in 
KLJKHUHGXFDWLRQSHGDJRJ\VSHFL¿FDOO\LQWKHDUHDRILPSURYLQJWKHXVHRIYLVXDOVLQ
instructional design to promote the long-term retention of learning. Dr. Rourke has 
widely published her experimental research in higher education teaching and learning. 
She has recently co-authored Effective Use of Visuals for Learning in Higher Education 
(Nova Science) with Dr. Zeno O’Connor, and co-edited Pedagogy Leads Technology: 
2QOLQH/HDUQLQJDQG7HDFKLQJLQ+LJKHU(GXFDWLRQ1HZ7HFKQRORJLHV1HZ
Pedagogies (Common Ground) with Kathryn Coleman. 
Dr. Vaughan Dai Rees is a senior lecturer at the University of New South Wales, 
Sydney, Australia. He is a practicing artist and design educator with nearly 40 years 
of experience teaching at secondary schools and universities. His research focuses on 
visual autobiography as both an artistic outcome and a research methodology. The 
dominant medium of his art practice is drawing, and recently he has been exploring 
the notion of place, travel, personal consumption, and global transformation. Dr. Rees 
has exhibited in Australia, Canada, China, Singapore, and the USA. He co-authored the 
successful book series Artifacts, published by McGraw-Hill.
ISBN—978-1-61229-526-8
250 Pages
Community Website: 
ontheimage.com
Bookstore: 
theimage.cgpublisher.
com
The Image Conference
Curating global interdisciplinary 
VSDFHVVXSSRUWLQJSURIHVVLRQDOO\
rewarding relationships
The Image
Conference History
Founded in 2010, the International Conference on the Image is a means by which to interrogate the nature and 
functions of image making and images. The conference is a cross-disciplinary forum bringing together researchers, 
teachers, and practitioners from areas, including: architecture, art, cognitive science, communications, computer 
VFLHQFHFXOWXUDOVWXGLHVGHVLJQHGXFDWLRQ¿OPVWXGLHVKLVWRU\OLQJXLVWLFVPDQDJHPHQWPDUNHWLQJPHGLDVWXGLHV
museum studies, philosophy, photography, psychology, religious studies, semiotics, and more.
The International Conference on the Image is built upon four key features: Internationalism, Interdisciplinarity, 
,QFOXVLYHQHVVDQG,QWHUDFWLRQ&RQIHUHQFHGHOHJDWHVLQFOXGHOHDGHUVLQWKH¿HOGDVZHOODVHPHUJLQJDUWLVWVDQG
scholars, who travel to the conference from all corners of the globe and represent a broad range of disciplines and 
perspectives. A variety of presentation options and session types offer delegates multiple opportunities to engage, to 
GLVFXVVNH\LVVXHVLQWKH¿HOGDQGWREXLOGUHODWLRQVKLSVZLWKVFKRODUVIURPRWKHUFXOWXUHVDQGGLVFLSOLQHV
Past Conferences
2010 – University of California, Los Angeles, USA
2011 – San Sebastian, Spain 
±+LJKHU6FKRRORI+XPDQLWLHVDQG-RXUQDOLVP3R]QDĔ3RODQG
2013 – University Center, Chicago, USA 
2014 – Free University, Berlin, Germany
2015 – University of California, Berkeley, USA
Plenary Speaker Highlights
7KH,QWHUQDWLRQDO&RQIHUHQFHRQWKH,PDJHKDVDULFKKLVWRU\RIIHDWXULQJOHDGLQJDQGHPHUJLQJYRLFHVIURPWKH¿HOG
including: 
• Howard Besser, New York University, New York City, USA (2010)
• Sean Cubitt, University of Melbourne, Melbourne, Australia (2010)
• Natasha Egan, Columbia College, Chicago, USA (2013)
• Blake Fitzpatrick, Ryerson University, Toronto, Canada (2014)
• Erkki Huhtamo, University of California, Los Angeles, USA (2013)
• Dina Iordanova, University of St Andrews, Fife, Scotland (2011)
• Douglas Kellner, University of California, Los Angeles, USA (2010)
• 7RPDV]:HQGODQG0HGLDWLRQV%LHQQDOH3R]QDĔ3RODQG
About the Conference
The Image About the Conference
Past Partners
Over the years, the International Conference on the Image has had the pleasure of working with the following 
organizations:
Become a Partner
Common Ground Publishing has a long history of meaningful and substantive partnerships with universities, 
research institutes, government bodies, and non-governmental organizations. Developing these partnerships is a 
pillar of our Knowledge Community agenda. There are a number of ways you can partner with a Common Ground 
Knowledge Community. Contact us at support@ontheimage.com to become a partner.
Mediations Biennale,
Poznan, Poland (2012)
San Sebastian Film Festival,
San Sebastian, Spain (2011)
:\ĪV]D6]NRáD1DXN 
Humanistycznych i Dziennikarstwa,
3R]QDĔ3RODQG
The Image
Conference Principles and Features 
The structure of the conference is based on four core principles that pervade all aspects of the knowledge 
community: 
International 
This conference travels around the world to provide opportunities for delegates to see and experience different 
countries and locations. But more importantly, the International Conference on the Image offers a tangible and 
meaningful opportunity to engage with scholars from a diversity of cultures and perspectives. This year, delegates 
from over 20 countries are in attendance, offering a unique and unparalleled opportunity to engage directly with 
colleagues from all corners of the globe. 
Interdisciplinary 
Unlike association conferences attended by delegates with similar backgrounds and specialties, this conference 
brings together researchers, practitioners, and scholars from a wide range of disciplines who have a shared interest 
in the themes and concerns of this community. As a result, topics are broached from a variety of perspectives, 
interdisciplinary methods are applauded, and mutual respect and collaboration are encouraged.
Inclusive 
Anyone whose scholarly work is sound and relevant is welcome to participate in this community and conference, 
regardless of discipline, culture, institution, or career path. Whether an emeritus professor, graduate student, 
researcher, teacher, policymaker, practitioner, or administrator, your work and your voice can contribute to the 
collective body of knowledge that is created and shared by this community.
Interactive 
To take full advantage of the rich diversity of cultures, backgrounds, and perspectives represented at the conference, 
there must be ample opportunities to speak, listen, engage, and interact. A variety of session formats, from more to 
less structured, are offered throughout the conference to provide these opportunities.
About the Conference
The Image Ways of Speaking
Plenary
Plenary speakers, chosen from among the world’s leading thinkers, offer formal 
presentations on topics of broad interest to the community and conference delegation. 
2QHRUPRUHVSHDNHUVDUHVFKHGXOHGLQWRDSOHQDU\VHVVLRQPRVWRIWHQWKH¿UVWVHVVLRQ
of the day. As a general rule, there are no questions or discussion during these sessions. 
Instead, plenary speakers answer questions and participate in informal, extended 
discussions during their Garden Sessions.
Garden Conversation
Garden Conversations are informal, unstructured sessions that allow delegates a 
chance to meet plenary speakers and talk with them at length about the issues arising 
from their presentation. When the venue and weather allow, we try to arrange for a 
circle of chairs to be placed outdoors.
Talking Circles
+HOGRQWKH¿UVWGD\RIWKHFRQIHUHQFH7DONLQJ&LUFOHVRIIHUDQHDUO\RSSRUWXQLW\WR
meet other delegates with similar interests and concerns. Delegates self-select into 
groups based on broad thematic areas and then engage in extended discussion about 
the issues and concerns they feel are of utmost importance to that segment of the 
community. Questions like “Who are we?”, ”What is our common ground?”, “What 
are the current challenges facing society in this area?”, “What challenges do we face 
in constructing knowledge and effecting meaningful change in this area?” may guide 
WKHFRQYHUVDWLRQ:KHQSRVVLEOHDVHFRQG7DONLQJ&LUFOHLVKHOGRQWKH¿QDOGD\
of the conference, for the original group to reconvene and discuss changes in their 
perspectives and understandings as a result of the conference experience. Reports from 
WKH7DONLQJ&LUFOHVSURYLGHDIUDPHZRUNIRUWKHGHOHJDWHV¶¿QDOGLVFXVVLRQVGXULQJWKH
Closing Session.
Themed Paper Presentations
Paper presentations are grouped by general themes or topics into sessions comprised of 
three or four presentations followed by group discussion. Each presenter in the session 
makes a formal twenty-minute presentation of their work; Q&A and group discussion 
follow after all have presented. Session Chairs introduce the speakers, keep time on the 
presentations, and facilitate the discussion. Each presenter’s formal, written paper will 
be available to participants if accepted to the journal.
Colloquium
Colloquium sessions are organized by a group of colleagues who wish to present 
YDULRXVGLPHQVLRQVRIDSURMHFWRUSHUVSHFWLYHVRQDQLVVXH)RXURU¿YHVKRUWIRUPDO
presentations are followed by a moderator. A single article or multiple articles may be 
submitted to the journal based on the content of a colloquium session.
The Image Ways of Speaking
Focused Discussion 
For work that is best discussed or debated, rather than reported on through a formal 
presentation, these sessions provide a forum for an extended “roundtable” conversation 
between an author and a small group of interested colleagues. Several such discussions 
RFFXUVLPXOWDQHRXVO\LQDVSHFL¿HGDUHDZLWKHDFKDXWKRU¶VWDEOHGHVLJQDWHGE\D
number corresponding to the title and topic listed in the program schedule. Summaries 
of the author’s key ideas, or points of discussion, are used to stimulate and guide the 
discourse. A single article, based on the scholarly work and informed by the focused 
discussion as appropriate, may be submitted to the journal.
Workshop/ Interactive Session
Workshop sessions involve extensive interaction between presenters and participants 
around an idea or hands-on experience of a practice. These sessions may also take 
the form of a crafted panel, staged conversation, dialogue or debate—all involving 
substantial interaction with the audience. A single article (jointly authored, if 
appropriate) may be submitted to the journal based on a workshop session.
Poster Sessions
Poster sessions present preliminary results of works in progress or projects that lend 
themselves to visual displays and representations. These sessions allow for engagement 
in informal discussions about the work with interested delegates throughout the 
session.
Virtual Lightning Talk
/LJKWQLQJWDONVDUHPLQXWH³ÀDVK´YLGHRSUHVHQWDWLRQV$XWKRUVSUHVHQWVXPPDULHV
or overviews of their work, describing the essential features (related to purpose, 
procedures, outcomes, or product). Like Paper Presentations, Lightning Talks are 
grouped according to topic or perspective into themed sessions. Authors are welcome 
to submit traditional “lecture style” videos or videos that use visual supports like 
PowerPoint. Final videos must be submitted at least one month prior to the conference 
start date. After the conference, videos are then presented on the community YouTube 
channel. Full papers can based in the virtual poster can also be submitted for 
consideration in the journal.
Virtual Poster
This format is ideal for presenting preliminary results of work in progress or for 
projects that lend themselves to visual displays and representations. Each poster should 
include a brief abstract of the purpose and procedures of the work. After acceptance, 
presenters are provided with a template, and Virtual Posters are submitted as a PDF 
or in PowerPoint. Final posters must be submitted at least one month prior to the 
conference start date. Full papers can based in the virtual poster can also be submitted 
for consideration in the journal.
The Image
Thursday, 1, September
8:00–9:00 Conference Registration Desk Open 
9:00–9:30
Conference Opening & Welcome—Phillip Kalantzis-Cope, Host, Common Ground 
Publishing, USA
9:30–10:00
Plenary Session—James Coupe, Artist, Seattle, USA, New York City, USA, and London, 
UK
10:05–10:35 Garden Conversation & Coffee Break
10:35–11:20 Talking Circles
11:20–11:30 Transition Break
11:30–12:45 Parallel Sessions
12:45–13:45 Lunch
13:45–15:00 Parallel Sessions
15:00–15:15 Coffee Break
15:15–16:30 Parallel Sessions
16:30–18:30 Welcome Reception & Pop-up Exhibition
Friday, 2, September
8:15–8:45 Conference Registration Desk Open
8:45–8:55 Daily Update—Phillip Kalantzis-Cope, Host, Common Ground Publishing, USA 
8:55–9:15 Featured Session: Publishing Your Article or Book with Common Ground Publishing
9:15–10:45
Plenary Presentation & Panel Discussion—Face Lab at Liverpool John Moores University
Featuring Plenary Talk by Peter Claes, University of Leuven, Belgium
Panel Discussion by Adam Harvey, Adam Harvey Projects, Berlin, Germany; Faye 
Skelton, Edinburgh Napier University, Edinburgh, UK; and Caroline Wilkinson, 
Liverpool John Moores University, Liverpool, UK
10:45–11:00 Coffee Break
11:00–12:40 Parallel Sessions
12:40–13:35 Lunch
13:35–14:50 Parallel Sessions
14:50–15:05 Coffee Break
15:05–16:20 Parallel Sessions
16:20–16:50 Special Event: Closing and Award Ceremony
Daily Schedule
The Image
Featured Sessions
Publishing Your Article or Book with Common Ground
Friday, 2 September | 8:55–9:15 
Description: In this session, Common Ground Publishing will present an overview of publishing philosophy and 
practices for publishing within The International Journal of the Image. We will also offer tips for turning conference 
papers in to journal articles, present an overview of journal publishing procedures, and provide information on 
Common Ground’s book proposal submission process. Please feel free to bring questions—the second half of the 
session will be devoted to Q&A.
Special Events
Pre-conference Tour: Tate Museum Private Guided Tour: Francis Bacon-Invisible Rooms 
Exhibition
Wednesday, 31 August
Description: Learn something new about a great British painter. Join us to experience the largest Francis Bacon 
exhibition ever staged in the north of England. On display will be more than 30 powerful paintings alongside a group 
of rarely seen drawings and documents. Join your fellow delegates on a guided tour of works from this iconic artist 
on the day before the conference begins.
Pop-up Exhibition and Welcome Reception 
Thursday, 11 August 
Description: The International Conference on The Image and the Liverpool School of Art and Design at Liverpool 
John Moores University will be hosting a welcome reception and pop-up exhibition featuring works that address the 
exhibition focus: )DFH9DOXH3HUVRQL¿FDWLRQDQG,GHQWLW\LQD3RVWGLJLWDO$JH. The reception will be held directly 
following the last parallel session of the conference day, and works will also be available to view throughout the 
entirety of the conference. All conference delegates are invited to attend the reception and enjoy refreshments and a 
chance to converse with colleagues from around the world.
Conference Highlights
The Image Plenary Speakers
Peter Claes
3HWHU&ODHVREWDLQHGD3K'LQHQJLQHHULQJLQ-XQHZLWKLQWKH¿HOGRIPHGLFDOLPDJHFRPSXWLQJDW
the KU Leuven, Belgium. During his PhD, he developed a computer-based craniofacial reconstruction 
DSSURDFKIRUYLFWLPLGHQWL¿FDWLRQSXUSRVHV$IWHUKLV3K'KHHVWDEOLVKHGKLVRZQUHVHDUFKWUDMHFWRU\
and vision with fundamental interest in pattern recognition and predictive modelling within 
computational imaging and biology. He was a post-doc at the Melbourne Dental School, University of Melbourne, 
Australia, until January 2011. During that time, he built an international and versatile network of collaborations 
that is still very useful and active today. Currently, he is appointed as honorary fellow at the Murdoch Children’s 
5HVHDUFK,QVWLWXWH$XVWUDOLDDQGDVUHVHDUFKH[SHUWDWWKH.8/HXYHQ(6$736,0,&%HOJLXP:LWKLQKLV
research, he has focused on computational biology, more in particular on 3D morphometric analyses from image 
data, with a series of granted project proposals both as partner as well as chief or sole investigator. The basis of his 
line of research lies in computer vision and medical image analysis with gained and proven extensions in 
biostatistics, genetics, human biology and disease, as well as cognitive psychology. The motivation behind his line of 
research lies in creative thinking and the ability to image and visualize previously unexposed biological phenomena 
that lead to predictions based on biological relationships. His applications of focus mainly involve craniofacial 
reconstruction and diagnosis, and facial, as well as ear biometrics.
James Coupe
James Coupe is an artist whose practice spans a broad range of media, platforms, and sites including 
LQVWDOODWLRQYLGHRLQWHUQHWDQGSXEOLFDUW0DNLQJVXEVWDQWLDOXVHRIIDFHSUR¿OLQJDQGVXUYHLOODQFH
technologies, his work is concerned with questions of power, observation, and visibility. Whether this 
PHDQVRYHUOD\LQJ¿FWLRQDOQDUUDWLYHVRQWRUHDOZRUOGHYHQWVUHFROOHFWRUDOJRULWKPLFDOO\
generating communities (Swarm, 2013), or hiring Mechanical Turk workers to document their working days 
(General Intellect, 2015), his interest is always in making visible people, places, systems, and landscapes that for 
various reasons are hidden, ignored, or unseen. Recent projects include commissions from the Toronto 
International Film Festival, the Henry Art Gallery, and the Abandon Normal Devices Festival. He has received 
grants and awards from Creative Capital, the Prix Ars Electronica, and New Contemporaries. His work has been 
exhibited worldwide including venues such as Camden Arts Centre, Parsons The New School for Design, and ZKM. 
He is an associate professor at the Center for Digital Art and Experimental Media (DXARTS), University of 
:DVKLQJWRQ6HDWWOH86$)XUWKHULQIRUPDWLRQDQGGRFXPHQWDWLRQRIKLVZRUNFDQEHIRXQGDWKWWSZZZ
jamescoupe.com.
Adam Harvey
 Adam Harvey is an artist and independent researcher based in Berlin. His previous work includes 
GHYHORSLQJW\SHVRIFDPRXÀDJHIURPIDFHGHWHFWLRQ&9'D]]OHDQGWKHUPDOLPDJLQJ6WHDOWK:HDU
Harvey has taught at New York University; participated in Belligerent Eyes workshop at Prada 
)RXQGDWLRQDQGWKH7DEXOD5DVDSURMHFWRQDQWLVSRR¿QJDQGKDVEHHQIHDWXUHGLQQXPHURXVERRNV
and publications including the New York Times, Washington Post, Der Spiegel, and BBC. Harvey’s current area of 
research is in exploring the new uncertainties of latent visual information.
The Image
Faye Skelton
Dr. Faye Skelton is a face recognition researcher and Lecturer in cognitive psychology at Edinburgh 
Napier University. Her research interests center on forensic applications of face recognition, including 
H\HZLWQHVVLGHQWL¿FDWLRQSROLFHIDFLDOFRPSRVLWHVDQGPRUHUHFHQWO\VRFDOOHG³6XSHU5HFRJQLVHUV´
Skelton obtained her PhD in face recognition from Lancaster University in 2004, focusing on how 
children learn new faces. After her PhD, whilst lecturing at the University of Central Lancashire, her research took a 
more applied angle, focusing on the improvement of police facial composite images in collaboration with Dr. Charlie 
)URZG([DPLQLQJPRUHWUDGLWLRQDOIHDWXUHEDVHG352¿WDQGQHZHUHYROXWLRQDU\(YR),7FRPSRVLWHVRIWZDUH
systems, she has explored ways of improving witness’ memory using interviews, changes to composite production 
procedures, and post-production techniques for enhancing the likeness of composites to targets. This work has 
GUDPDWLFDOO\LPSURYHGFRUUHFWQDPLQJUDWHVRIFRPSRVLWHVLQODERUDWRU\WHVWVDQGSROLFH¿HOGWULDOVXOWLPDWHO\
helping the police to catch more offenders. Facial composite images (often known as ‘E-Fits’) are visual likenesses of 
suspects based on a witness’ memory and are typically produced using specialist software and trained operators. 
These images are frequently circulated via the media in order to generate lines of enquiry, but have historically 
suffered from very poor recognition and naming rates (~3%). Improvements have been made in the last decade 
primarily due to new software, which harnesses whole-face recognition rather than relying on detailed recall of 
individual facial features. Further improvements to composite accuracy have been made by making changes to the 
witness interview and composite production technique in order to improve the quality of the important ‘internal’ 
facial features, morphing composites from multiple witnesses, and altering the format of the image for publication. 
Recent research shows that combining some of these techniques can result in accurate naming rates in excess of 70%.
Plenary Speakers
The Image
Caroline Wilkinson
Caroline Wilkinson took up the post of Director of the School of Art & Design in October 2014. She has 
a background in art and science and her research and creative work sits at the forefront of art-science 
fusion and includes subjects as diverse as forensic art, human anatomy, medical art, face recognition, 
IRUHQVLFVFLHQFHDQWKURSRORJ\'YLVXDOL]DWLRQGLJLWDODUWDQGFUDQLRIDFLDOLGHQWL¿FDWLRQ&DUROLQHLVD
graduate of the University of Manchester, where she also led the Unit of Art in Medicine 2000-2005 and received a 
NESTA fellowship to develop a 3D computerized facial reconstruction system for use in forensic and archaeological 
GHSLFWLRQ6KHPRYHGWR/-08IURPWKH8QLYHUVLW\RI'XQGHHZKHUHVKHZDV+HDGRI+XPDQ,GHQWL¿FDWLRQLQWKH
DZDUGZLQQLQJ&HQWUHIRU$QDWRP\	+XPDQ,GHQWL¿FDWLRQ+HUKLJKSUR¿OHIDFLDOGHSLFWLRQZRUNLQFOXGHVIDFLDO
depictions of Richard III, St Nicolas, J.S. Bach, Rameses II and Mary, Queen of Scots. Caroline is Director of the 
)DFH/DED/-08UHVHDUFKJURXSEDVHGLQ/LYHUSRRO6FLHQFH3DUN7KH)DFH/DEFDUULHVRXWIRUHQVLFDUFKDHRORJLFDO
research and consultancy work and this includes craniofacial analysis, facial depiction, and forensic art. Craniofacial 
DQDO\VLVLQYROYHVWKHGHSLFWLRQDQGLGHQWL¿FDWLRQRIXQNQRZQERGLHVIRUIRUHQVLFLQYHVWLJDWLRQRUKLVWRULFDO¿JXUHV
for archaeological interpretation. This may involve post-mortem depiction, facial reconstruction, craniofacial 
VXSHULPSRVLWLRQDQGVNXOOUHDVVHPEO\)RUHQVLFDUWDOVRLQYROYHVZLWQHVVLQWHUYLHZVWRSURGXFHIDFLDOVNHWFKHV
composites, age progression images, and facial image comparison. The Face Lab research relates to facial 
LGHQWL¿FDWLRQSRVWPRUWHPGHFRPSRVLWLRQDQFHVWU\GHWHUPLQDWLRQFUDQLRIDFLDOUHFRQVWUXFWLRQSUHVHUYHGERGLHV
and facial animation. Caroline is accredited as a forensic anthropologist Level I (craniofacial specialism) by the 
Royal Anthropological Institute (RAI) and is an experienced forensic practitioner. Caroline has collaborated 
frequently with museums and the media, especially relating to craniofacial depiction of people from the past. She 
has worked with the National Museum of Scotland, National Museum of Ireland, Museum of London, Egyptian 
Museum of Cairo, Theban Mapping Project, FBI Academy, Interpol, Moesgaard Museum, Manchester Museum, and 
the Fraunhofer Institute. She has current research collaborations with Duncan of Jordanstone College of Art & 
Design, DSTL, Chonnam National University and the Richard III Society.
Plenary Speakers
The Image Graduate Scholar Awardees
Meghan Jordan
Meghan Jordan is from Long Island, New York, and received her Bachelor of Fine Arts in professional 
photographic illustration with a minor in art history from Rochester Institute of Technology in 2013. 
She is currently a graduate student in art history at the University of Arizona with her major interest 
being photographic history. Her love of museums has resulted in multiple internships, including at the 
George Eastman Museum, New York’s Museum of Modern Art, and the Center for Creative Photography. She 
aspires to research, curate, and educate on the impact of photographic history on contemporary visual culture.
Clare Massey
Clare Massey is a visual artist and educator based in Manchester, UK. Currently funded by the Arts and 
Humanities Research Council, her practice-led Ph.D. “Contemporary Photography as Continued 
Gendered Practice” uses appropriation and intervention of photographic materials to create a discourse 
on the cultural use of images past, present, and future. 
Elena Milani
Elena Milani is a PhD student in science communication at the University of the West of England, UK, 
and her research focuses on the network and discourse analysis of vaccinations images used for 
advocacy that are shared on Twitter. Before starting her postgraduate studies, Milani completed a 
Master in Science Communication in Italy (2014). She has extensive work experience in both visual and 
GLJLWDOFRPPXQLFDWLRQHVSHFLDOO\RIVFLHQFHDQGDWVFLHQWL¿FFRQIHUHQFHV0LODQLKDVZRUNHGDVDZHEUHSXWDWLRQ
DQDO\VWIRUDQ,WDOLDQZHEDJHQF\VKHSDUWLFLSDWHGLQVHYHUDOVFLHQFHRXWUHDFKHYHQWVDQGVFLHQWL¿F
conferences, organizing and moderating live tweeting, and she designed graphical materials for science outreach 
activities for the Science Museum in Trento, Italy.
Lydia Miliokas
Lydia Miliokas is a graduate student in the Faculty of Media, Art, and Performance at the University of 
Regina, Saskatchewan, and a 2014 Social Sciences and Humanities Research Council Canada Graduate 
Scholarship recipient. Her current research focuses on contemporary discourses on spectatorship and 
public arts festivals in Canada. Miliokas has been employed as a curatorial research assistant with the 
MacKenzie Art Gallery since 2010 and completed a one-year term as curator of Regina’s Creative City Centre in 
2014. She is currently employed as a graduate research assistant for the nationally-funded Meet in the Middle 
project, a series of events taking place in Regina that stages a meeting ground for artists and curators working at the 
LQWHUVHFWLRQVRIDUWDQG¿OP
The Image
Alex Nevill
$OH[1HYLOOLVD%ULVWROEDVHGFLQHPDWRJUDSKHU¿OPPDNHUDQGOHFWXUHU1HYLOOUHFHLYHG¿UVWFODVVKRQRUV
for his undergraduate degree at the University of Gloucestershire in 2011 and then completed a Master 
of Fine Arts degree at the Scotland Screen Academy in 2014. He is currently studying towards a practice-
led PhD in the Centre for Moving Image Research, UWE, for which he received an AHRC studentship. 
His work has been exhibited at the BFI London Film Festival and awarded at Edinburgh International Film Festival, 
European Independent Film Festival, and Santa Fe Independent Film Festival, among others. Nevill previously held 
positions at Southampton Solent University, University of Gloucestershire, and currently teaches at Ravensbourne 
alongside his practice.
Ana Teresa Vicente
Ana Teresa Vicente is an artist, PhD candidate, and FCT research fellow at the Faculty of Fine Arts, 
University of Lisbon (FBA-UL). She completed her master’s degree in painting in 2011 and graduated  
LQ¿QHDUWVSDLQWLQJLQDW)%$8/6KHKDVH[KLELWHGUHJXODUO\VLQFH6KHFXUUHQWO\ZRUNVLQ 
the area of photography, focusing mainly on issues of memory, identity, movement, and gesture, as well 
as in the relationship between photography and new media practices. She is a co-coordinator and researcher of  
the Post-Screen research project, based on the use of screens within artistic practices, technology, and  
cybercultures context.
Graduate Scholar Awardees
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The Image
Founded in 2010, the International Conference on the Image is a 
means by which to interrogate the nature and functions of image 
making and images in themselves. The conference is a cross-
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